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. THE FIRM

wé believe //

THE\FIRM believes architecture is too slow. \\ /
\ = /
THE FIRM believes the following: \\ /
\ 1 /
\architecture is slow because of buildings codes; \\ /

éxghitecture is slow because of governing regulatiogég /
atomized teams of exﬁ;rtise; /
architeétu;? is slow because of risk; // /
architecture\?s slow because of_the singular figé& preduct; /

architecture ﬁs ;i®w because other mediums arg/fast |

S, ___.-idaau-q_- e
THE FIRM belleves FaatEeas  a result of slowness,

have become the odd ones out. Sam Jaccos referenees; Alel anedeRwacnrea Pol¢
desaribess thewaction: of archltecture as having been diminished to the meére
thickness of the/Eulldlng S envelope\\consequently, the rest of the bulidlng
=nthesronm, prog%am, and more - 1is determlneq not by architects, but by\
develiopensgwho favor tendencies offitefficiencysieathert than e shigme'SCesEs
Jacobs]!. The glfﬂ of ther enveloperto the.a &hltect isran eciR'otebokh piltyland
antiquated tradition towards the stubborn architect Byisakiso cliemysiEhia SR ais
quickly continued forward. As a result, THE FIRM\Kejects riding on the |
CoRliEEILILE (@il [PEEhE aﬁchitecture and.- fnstcad®Ealke sShe positien:ofiecalsSenting
architecture as a fléld that actively transforms spépes, specifically urFan,

belthNpliish-catl iivand spc1ally \ |
|

THE FIRM believés in the architectural legitimacy of terms such as
“makeshift” or “temporary,” defined by Merriam-Webster as “a usually crude
and temporary expedlentx and “lasting for a limited time,” respectively. \THE
FIRM does “not consider c%udeness or impermanence as ad&erse qualltles L2, %hey

\ \ ' 2
\ \ P
Historically, temporary af?hitecture has continued to ex&st besides permanent

architecture, often as acts-of. opposit¥on.. The=ancient Romans, built large,

~
architecture is slow because of
e

. i
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|
a;éhltecture and architects
who

'l-

S are Smely qualities.
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Dezeen,

Sam. “Opinion;/Sam Jacob On Architecture Regaining Its Socﬂel
2014
\

16 Jan.

temporary, wooden structures to host plays and festivities, called Ludi, in
response to the Roman govéfnment’s StEedet ‘regulatien 'of pégmanent
/
\
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\ \ e
\ amphitheaters [see Ancient Rome: A\Sourcebook]z. British architect  Lmigo
} 0 Jones’” “Design for a Temporary Arch\anamented with Putti and Allegorical
} FitguresTofEMiisic and War, ” 1622, twelss-pager architecture that propo#ed a
| \ design considered too progressive attached to the idea of the temporary [see
} \ YalelConEarbrormar it 1 sh «Art] 3. Alde Rossl s Teatro del Mondo, 197? was a
| \  temporary floating theater that traveled through Venice and reworked the
} \ traditional delineation of architecture and\space [fsee e Blennaie gt
\ : 4 v Y
[ \Vene21a] \ ~
| /
} THE FIRM believes in architecture that 1ntent1&pally detEitesH the structured
| bpundarles cifldradstcifonal . citiesasearching=FEor, unfound COndlthHS ol » B
} uﬁpan fabric. Stan Allen states that material pra&tlce/ls about continual
\ experlmentatlon to find the misalignments between the “geometric structure of/
} the\planned clmydsameisEhe -outE—of-syne nomadie inhabitants [see Allen]~. How QO
\ inhabitants reclaim urban environments? How are spaces uneisEitesta 15z
} reprqgrammed to serve the people? THE FIRM 1nvest1gate§ the dynamic behav1op
\ i urkan dwellers as the baseline for dynamic urban cond%tlons /
\
> /
} THE FIRM\belleves in the positive consequences of bottom- up\urbanlsm and acts
\ of rebellion. Consequences such as user-specific architecture, higher /
} UEsIS el oo s palccisp e dire levant reactionsite Fhangingécon Eexi=siitic I
} opposition to\top down urbanism and figures of authorlty/%orces expre551we
\
e

A CiE 1 Qe ellcltan\compelllgg solutlons fFSigthe problematic NO Mg —_ /—-——-
=~ A /
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2Dillon, Matthew, and Lynda G%rland. “The Public Face of Rome.A\Ancient Rome: A
Sourcebook,” Routledge, 2013, pp. 54-109. \

3Hargraves, Matthew. “Design /for a Temporary Arch Ornamented wieb P tsit i c » S8 N atlre
Center for British Art, Yate \

4“11 Teatro Del Mondo Edlfdc1o Singolare.” La Biennale Di Vene21a\V

Allen, Stan'. . ipraetiece Vs Pr G Enietip Fac b e s alieh d te Cibtares technique +
representation, Routledge, 2009, pp. 11-23.
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we are . T

\ We are pragmatic expressionist realiéts. /
\ i / ;
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} \ We must work efficiently and effectiveiy at all times. We must eaﬁnestly

\ \ express through action the physical and*apstract deficiencies we have

} y discovered in our urban environments. We must work in the real; everythlng we
| \ do and make must be geared towards" the real\ We work in the real/ln order to
\

\

\

\

\

\

|

\

\

\

\

\

\

\

\

|

\

\

\

\

\

|

\

\

\

\

\phy51cally demand change in our cities as a phy51cal env1ronmeﬁt necessitates V.
/ Z
a physical catalyst. \\ P e,
Tegether, we are THE FIRM, a group dedicated to &ultlvatlng and leading a ///
collective of ever-changing individuals such as you aHd me to bring change /
thﬁpugh guerilla urbanism. \< /
\ - /

As defined by: THE FIRM, guerilla urbanism is . the tactical performance of /
(un) sanctioned actions that seek temporary physical anéapermanent /
philoéophical changes within the urban environment. \\ /
The ma;agement of THE FIRM falls in the hands of the admlni§trators e SIS /
thinkers who dedicate their lives to experimenting with the/urban The /
admlnlstrator§ are planners, organizers, testers, publishers, and ultimately,
sieelal teEiEd Aé\t?e context of architecture expands, we tgo-must widensthe

scope of the architect. i ]
/
: o - /
Responsibilities 1n¢lﬁde - // /
/
\ e e
B S Pfeperfyufoiﬁewtﬂﬁu Tstepsect=THE FIRM’Q/method to plan and treate
‘ successful guerllla\urbanlst et on's'; // I
i, Thorough ,quality conth; o afl produced/actlons and respectlve
instructions to ensure there are no mlscommunlcatlons with both
members jand urban targets, b // y \
Si85 (15118 Publlsh/and disseminate THE FTRM’S wérks so members can become |
active Querllla UED aEESIESER it the1r<c1t1es ¥
b
|

The action of THE EIRM falls in the hands of tbe members- — the “fluid grdup of
dedicated doers of\guerllla urbanism, including you, me, Zunel e e \

administrators®. \ o ¥
3 e . ! |
Responsibilities 1nciude: \ |
\ \ \
i Performing applicable guerilla urbanist action% (GUA) according to\
provided recipes/instructions; \ |
KL Experlmentlng/an& adjusting actions when confronted with new varla#les
at the/SItes, \ \
d ALl eyl /Thtrodu01ng quallfxed people to THE FIRM; P 5 !
= A fitg: Maintaining proper and clear records of guerilla ﬁrbanlsm perfeﬁmamces
\ \ R eE
] \
\ \
) \
5 \
% 1
1 \
/
5 \

el
b use of “you and me” to denote that both reader/member and the administrators all

\
\
\
\
\
\
\
\
\
\
\
\
\
\
\
\
\
\
\
\
\
\
\
\
\
\
B
\
\
\
\
\
\
\
\
\
\
\
} partake in the doing aét of guerilla urbanism A
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iii)\ Black work boots [see Timberland PRO Direct A%tach 6l-Sitcell NgeRBo oL

iv.\\ Reflective construction safety vest [see HiViS\Sppply NWer ICaRENnie S 8i158
\ Class 1 Surveyor’s Safety Vest]?!?
v. 'Black workman’s hat [see Browning Men’s Workman’ s‘Hat Black]?1s

| < \
‘ 1 \
| S i}
\ \\ 3
\ \ \
B AN \ .
| S N \ /////
} \ Aesthetics include: '3 - »///
3
/
} \ G, White long sleeve t-shirt [see\garhartt Workwear Long-Sleeve;Pocket T-
\ . 7 \ /
} \ Sonlicic) : oy : =
| \ a. One (1) marker required in tfshlrt pocket [see Sharpie PRO
} \ Permanent Markers, Chisel PoiQF, Black]® /
| \ L3l5 Black work overalls [see Carhartt Shoreline Bib Overalls]®
} \ a. One (1) nametag required attaché@ to left- strap oFf QQeralls [see
| \ C-Line ID Badge Holders, Clear]!®: /
} \ Name must be typed in size 16 Couri@r New font/dh cardstock paper
[ \\ [see Staples Cardstock Paper, 110 lbs, (o) 2P x'll” White]!?
} \ b. One (1) tape measure required in rlght pocket of overalls [see
[ \ Stanley 25ft. PowerLock Tape Measure]E\//
|
\
\
\
\
\
} e Black frame polarized protective sunglasses [see Oakley Clifden

| Sunglasses]16 \

| Waalat Black\durable watch worn on the left wrist Esee CaSlQ sG=Shoek

\

! GASlOOBle]” S S i o e e

Members must appeag to be permitted to change spaces fof/the letblic to
percéeive them as suéh
/ \ /

we follow / e a
~ i

We follow Assemble/ Studios gnq\their practice cul;ﬁre. We honor their

Gineroleum project as an immacﬁlate example of architectural interventic
that expresses an/issue in the urban env1ronment The Cineroleum was the
product of an investigation into thé\potentlal/re use Lofsehe UREseA, 00.08
unused gas statléns Assemble Studios successfully created an interventi
that existed both physically and soc1ally ttracting movie patrons and .
additionally interacting with the passing drivers. However, THE EFIRM. see
Cineroleum as too permanent, more of an archiste cturalSloubil dinigsehc e

architectural action [see Assemble Studios]?8. \\\
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} 7US$22.99-27.99+tax \ \
} ///§US$?§T89+tax iRee, IL2EIEs !

lL.——"  2US$139.99-154.99+tax \ | i
} 0 yss25.29+tax 50ct. \ \

! 11s$17.29+tax 250ct. \ \

} 12(5589.88+tax i \
| B Uss$145.00+tax 7 \
| 14US$64. 99+tax p : \
‘ 15US$16.99+tax // \
} 18 Us$226.00+tax ¥ |

\ 1713S$160.00+tax / \

} 18https //assemblestudlo E© o i/ A
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We follow DoTank Brooklyn. A collgégive of friends that performéd p..uric,
\ unsanctioned interventions and archived their records on Vimeo!® angd Flickr?®.
\ We study their temporality and the trg?L of “antifdcts: lefiibehiinG éfter their
\ apparent disbandment and consider DoTank as a predecessor of THE FIRM from
\\ whom we can learn from. DoTank contlnueg\to exist as pages untoucﬁed AR(ONE
\" nearly a decade on Tumblr?!, Vimeo??, and F\llckr23 while their Facebook
v Twitter, and official webpage no longer ex1§t, producing a fragm@nted difgital
\identity. \

/
\ 74

%e follow Public Ad Campaign. A one-man team ;f\Jordan Sei;éf} Public Ad
ampaign aims to provide illegal access to adveftlsement/dlsplays, allowing
for the .replacement of consumerist ads with statements//art SREEMe L= EC
spark pEENlg e ins citiles Ju.Seiler mantfactures makesbfft keysSHfonMel tile’s sanc =
the%r specific advertising methods and is on a mission to provide everyone
with that access through his project PublicAccess. Sfmllarly, we provide a /
curated catalog of guerilla urbanist actions that dlssétlsfled urban dwellems
can bégln with in order to spark change in their c1tles‘\ﬁowever, THE FIRM /
intend§ to do a wider much wider range of actions afforded\through the /
collaborative nature of THE FIRM, whereas Public Ad Campaign is individual;y
run and specializes in the interruption of advertisement [see Public Ad /
Campaign] ?* e . :

/
/

Y 5 o i /

a -y Z

We follow Bonnié\Ora Sherk. We enjoy her boldness_ to ngﬁ/just creabesa- p;rk

=TS T A concréfg*ﬁ_iaﬁg underpass, buf to also import Iivestock, taking the
extra step to strongly\oppose the existing urban cond&tlon Although Bonnie
Ora ¥Sherk attacked /the existing urban condition, she S i lkSEmeEiitdoNgolsshirough
the proper channel% for thé\legality of her actionﬁ whereas THE FIRM do%s not
collaborate with eStabllshed @dernances due to ;ﬁe muddling of the message

[see Bonnie Ora Sherk] \\ ” \
/ BN
! / \\\ // \\
/ A
¥ | B 4 \
\ \</ |
; |
\ s \
\ 2N |
\ S, \\
\\ A \
\ ! |
\ \ \
\ | \
\ \
\ \ |
A \ |
o8 ! |
//// \ \ |
o \ \ |
e \ \ |
|2 - St \ \
o 3
\ R
\
B video sharing platform \

’

20 photo sharing platform
21https://dotankbrooklyn.tur/nblr.com/

2 https://vimeo.com/groups /dotank/
Bhttps://www.flickr.com/Jroups/dotank/
24http://www.publicadcamfaaign.com/

25https://alivinglibra},fy.org/art—landscape—architecture—systemic—dez
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\ \ J
We do %hysical practice. The essence of THE FIRM is creating physical spacé
that acEively protests unfavorable urban conditions by revealing and /
crlthulng\the issue and providing a temporary solution. Tﬁe tangibility Qf
the physical rs\a unique asset that cannot be repllcated otherwise. The /
physical produces unavoidable attention that requires a/response from the
target audience. \\m // /

“ : ;

We do literary and Allustratlve practice. we creat® iﬁstructlons/reCLpeé OE

—guer idsl urban;sm*+8;milaikxohpapeL_a;chLEecture, TﬁE F{RM’S"fltérary—abd‘—

\

\ ¥

\ N

| \ X

\ \\ \

N i Y \

Iy N \

(i by . e
[, 3 ) RACEE T
ey we do 5 40

tes: i ne / '

e L8 THE FIRM method?® N /

| \ it /

} \ ik Identify target site and target ﬁudience /

| \ alst 5 Conduct reconnaissance and survey t@e site and audience. /

} =1 1 Perform analysis of the site and audlence, seeking weaknes$es ©)1g

\ \ leverageable information. \ /

} \iv. Develop and design the guerilla UrbaDlSE dletons o5

\ \ V. Analyze developed action by wargaming?’ and take appr9pfiate actiten'.

} 03. Receive approval from THE FIRM’s administkators.

\ Wik Produce applicable documents and dissemina%@ among members and the ///
\ \ . \ Z:

| \ RURISTe: = ;
\ viii.\ Collect appropriate documentation from memberé\for EHEIL e LGNS - E(0)ie /
} Y L aGhsl Ving . \\ /
} 53¢ \ Curate archive according to relevant urban 1ssues, highlighting major/
| \ trends or deficiencies. N /
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\

\

\

\

\

\

i

illustrative practice seek to _promote the ideas o§/the guerilla urbanlst
actions independently from the\phy51cal architectture. While not nearly\as
separate from the/phy51cal and real as paper archltecture, IS llterar? and
illustrative archltecture aims to bé\both suppprtlve to, thetireal dnd |
independent. The 1nstructlons/rec1pes\Iead tg the physical, but they do\not
BIEEEL Tl phys1caL \< |

|

We do digital pracﬁice. We maintain a parallei digital identiEyitefisuppont
THE EFIRM!s physical\entity. The engrained temporallty of "MTHE 'FIRM' s offiset
by the permanence of she di girsail-sitd anit: dythy R Archlves{ on ISenel a cidtvastEye, anﬁ

more track THE FIRM’§ physical existence. \ |
\ \

We do curatorial prac ice. We collect, maintain, and\organlze a dynamlc&

heightened catalog that reacts to public opinions, policies, and issues.
Simi las  woRiT HEF TRV~ éluld membership, THE FIRM’s representation is als¢

ibplaeEhale! actlve ;H'response o current@context. \ |
=12 |

oA \ !
Mabyms \ i ¥

that redefines and rearranges space, recycling existing space through
addition, subtraction, and/or manipulation rather than destroying and
building new space. Expregéion and commentary require conﬁext, and the

/// \

/ \

% \

Z, \
6 Based off the U.S. %ilitary Decision Making Process (MDMP) . \

27Wargame =] militafy exerg seqcartieds outhtg ‘test. or dmpEGe tacti

cal expertise.
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k/‘ We do through archltecturé/1nterventlon We create arch1¢ecture/lnterventlon = LUl
\
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destruction of space means; the destguction it come Xt Wi thout whiqpxoﬁf

\ actions have no meaning. \\ J
\ 4 i

\

\

\

\
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} \ We do through film/video. We record adq produce film/video that sqbwcasés

| \ both the temporary architecture and its‘interactions with the urban. We

} e PROdUEER Ehirce S Eypesk ofi. fillm/valdsoN SlTelr n anra 1 ve  processsvidea, yilustrating

| \ the procedure of the GUA performance. The silent observation video, a film

} \ focused on the interactions between architeéture/intervention, urban dweller,
Z .

| \and city. The temporal time lapse video, focﬁ§ing on the end @f the guerilla

} urbanlst ade=atonMane. whatiloccurs ag&ter its dlssb}utlon Does the siteRuevert

\ tp its pre-existing condition? Does change occur post actzlon'>

\ \ \ -

} We\do through drawing/writing. we create communlcat;vé documents that are

\ sudClnct clear and easy to propagate. While visuals often supersede barriers/

} QIF ianguage, clarity of written works is.Similarly dmportant for explicitly /

\ expressing ideas of urban rebellion. We write manifestes and create recipes/

} that provoke physical actions and reactions. The physical is resource- /

\

\
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\

\

\
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expené@ve; thus drawing/writing is another method of expf@ssion. /

s 3

we do n\og do Y //
\\_ ] ; /./ : //

We.do not build with the intent of permanence. Permanence, is a notion that

brings a false\éense of security and many times, destlneé archiltecture for

future failure. LIk@Wlse, permanence becomes a barrier to progress by.turning

architecture into a/étagnant stubborn barrier. // /
/ / /
We do not perform Without\ urpose and- knowledge..:WNe /must have a reason bkuch

as demanding chang% and improvements to a space tHﬁt has been clearly !
R Ongpieeon, a.hou.t—..-n..J_ _._-—-_---.n—-i\\ O / -2 R e e \\ e
/
Wemdo noE collabomate with authority; We may ggide them, point them in #
certain directio# Oor forcea reactlom but we/ﬁo not work with authorit We
do not follow codes orzoening rulesjp nor doiwe ask forlpaEitssion:. Howeyer,
we respect the saﬁety of others and do fdi&@w zoning rules and codes thdt
pertain to safety \\ \
\ s ‘
we archive \\ \\ \
We archive the admln;strator s i mst frnSeheeuais oﬁ interventions w1th\

photos and videos on 'the internet. we archive proceedingrunsy et \

\
\
\
\
\
\
\
\
\
\
\
\
\
|
} interventions by members. we archive all methods and\Fites of interventions
\ dilgattaslsy \ \ ¥
\ oy \ |
} We maintain two,azch1ve$ the raw, all-encompassing arthlve and the direc¢ted
| and curated’archlve The, raw archive stands as a total\collectlon 18 all\
} s&bmltted materials by TﬁE FIRM! s members; a searchable\détabase frie; THE EIRM
== The curated archive is th@ face of THE FIRM showcasing ﬁhe St of T ——
} guerilla urbanism. \ \
\
} We archive in order to propégate and create THE FIRM’s legacy. We archive
} because we acknowledge THE/FIRM’S mortality. We archive in .the hopes that
} beyond the life of THE FIRM, THE FIRM"sifgrchives may contihue to encourage
\
\
\
\
\
\
\
\
\
\
\
\
\
\
|

and facilitate guerilla urbanist actions' as necessary. \
V
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} regain- soc1al significance/. / /
\
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